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Passing Notes 

In the eighty-ninth number of the Magazine (March, 1931) 
there appeared an article entitled 4 The Experiment ’, in which 
reference was made to its origin. In the Michaelmas Term, 1934, 
the Magazine will celebrate its Centenary, showing an unbroken 
career of thirty-four years. In order to make this Hundredth 
Number interesting and commemorative, it is hoped that 
members will contribute their experiences of the Club on its 
social side, contrasted with its activities of to-day. 

Jn an earlier number (90) of the Magazine , June, 1931, a 
quotation was taken from The Times of May 20, 1931, headed 
‘ From The Times , 1831 ’, about a concert to be given by 
Paganini. We have now permission to quote further 4 From 
The Times of 1834 ’, m which the affairs of the R.A.M. are 
mentioned. 

Monday, May 26, 1834. Price 7d. 

ROYAL ACADEMY OF MUSIC. The fourth and last 
concert of the season was given on Saturday, and presented 
new compositions by no less than four of the Academy pupils. 
These were: an overture by Lucas; a Kyrie, by G. May; a 
concerto for the pianoforte, by W. S. Bennett; and an incanta¬ 
tion, with elfin chorus, by G. A. Macfarren. . . . Mr Bennett is 
still a resident pupil of the Academy, and it ought to be 
known that the directors found out his decided genius for the 
art at a very early age; that, being wholly without friends, he 
was placed by them, on that account alone, in this institution, 
and that in his case the annual payment has been dispensed. 

In the present number extracts from the Committee’s Minute 
Book of 1822 have been transcribed, and we reproduce in facsimile 
the programme of May 29, 1824, one hundred and ten years 
ago. 

Liszt’s visit to London in 1840 is referred to, and his meeting 
the Founder of the R.A.M. and a singer whose name is perpetuated 
in a Scholarship. 
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‘Review’ Week, March 19 to 24 

The necessity for holding some examinations during the 
4 Review’Week caused the customary arrangements to be varied. 
In consequence, the series of lectures, which in former weeks 
had proved of such deep interest, became isolated events among 
musical matters closely connected with the work of the Academy. 
The order therefore must be chronological to notice the crowded 
week in detail. 

On Monday, March 19, Mr Harold Craxton spoke of 4 Divers 
precepts necessary to every player, A.d. 1535 ’, with quotations 
from John Dowland, who translated the Latin treatise of Ornitho- 
parcus —a witty lecture and at the same time full of wise counsel. 

In the afternoon the R.A.M. New Music Society gave a 
concert of modern music. Bela Bartok’s Pianoforte Sonata was 
brilliantly played by Mr Clifford Curzon, who made light of 
its complexities, and Mr William Busch played his own Theme , 
Variations and Fugue for Pianoforte. Ten songs by Mr Gerald 
Finzi to words by Thomas Hardy were sung by Mr Frank Drew, 
accompanied by Mr Howard Ferguson. 

On the 20th, under the direction of Mr B. Walton O’Donnell, 
the students’ String Orchestra played a delightful Suite by 
Lalande, a French composer of the seventeenth century, and the 
overture to Cimarosa’s The Secret Marriage , arranged for strings. 
Mary Jezard played Haydn’s Violin Concerto , No. 1, in C with 
much acceptance. In the evening there was an informal Operatic 
Rehearsal directed by Mr Geoffrey Dunn, who had adapted 
Gluck’s LTvrogne Corrige under the title ‘ The Devil’s Wedding ’ 
with his own text, and an abridged version of Gilbert and Sulli¬ 
van’s Utopia Limited. Both works were sung and performed with 
great spirit. 

On the 21 st, under Mr Ernest Read, the Vocal Ensemble Class 
gave a concert which began with Brahms’ Neue Liebeslieder , 
Op. 65, sung by Margaret Partington, Vera Rae-Stevens, Bernard 
Lewis and Bruce Clark, the pianoforte duet accompaniment 
being played by Norman Askew and Douglas Hawkridge. The 
programme included Julius Harrison’s ‘ Shepherd, what’s love, 
I pray? ’, and Warlock’s ‘ Sorrows Lullaby ’, sung by Bessie 
Todd and Ernest Davies, with String Quartet led by Doris 
Langham-Smith. In addition there were numbers by John 
Wilbye, Handel, Debussy and Brahms, and a trio by Phyllis 
Roberts, ‘ January Dusk ’. Throughout there was a pleasant 
blending of the voices. In the afternoon Sir William Rothenstein 
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gave the students some personal recollections of * A Painter 
among. Musicians ’, and at a later hour the Conductors’ Class 
gave an Orchestral Concert. Their names were Angela Burney 
and John Walton ( Haydn's Symphony in D , No. 104), the former 
also conducting a movement of Plandel’s Concerto in B minor , 
with viola solo, Helga White: Leopold Podolsky-Podder (1st 
movement of Mozart’s Eine Kleine Nachtmusik): Marjorie Harper 
(two movements from Bach’s Suite No. 3 in D), and Oswald 
Lawrence (Weber’s Oberon overture). 

On March 22, Mr Alan Bush lectured on ‘ The Tendencies of 
Present-day Music’, followed by an address from Sir John 
Keith, which eschewed one of the £ burning topics of the day 
On March 23, Mr Geoffrey Dunn’s lecture traced the ‘ Evolution 
of the Prima Donna’, with examples of whims and foibles, in 
amusing fashion, and after Miss Margaret Donnington’s impor¬ 
tant lecture on ‘ School Music ’, the Review Week concluded 
with a display of £ Fencing ’ by Mile. Bertrand, who emphasized 
the importance of this art to all who are on the stage. (It may 
be added, in parenthesis, quite as necessary for conductors.) 


The R. A.M. New Music Society 

The following was the programme of the Invitation Concert 
of May 24 : 

H. V. Jervis-Read—Sonata for Pianoforte (revised edition, 
1934), played by Myers Foggin. 

E. J. Moeran—Seven Songs, words by James Joyce, sung by 
Mark Raphael, accompanied by Harry Isaacs. 

William Alwyn—Sonata for Oboe and Pianoforte (1934), 
played by Helen Gaskell (Oboe) and Lilian Gaskell (Piano¬ 
forte). First performance. 

Igor Stravinsky—Sonata for Pianoforte (1924), played by 
Myers Foggin. 

On Monday, June 18, Mr Alan Bush lectured on Arnold 
Schonberg’s Method of Composition. 
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Orchestral Concert, March 31 

The terminal Orchestral Concert was given on March 23, 
conducted by Sir Henry Wood. It began with the Funeral March 
from Grania and Diarmid as a memorial to its composer, 
Sir Edward Elgar,-and to Norman O’Neill, with all standing. 
There was a brilliant performance by the orchestra of two 
movements of the Brahms Symphony No. 4, and later the first 
movement of his 2nd Pianoforte Concerto was played with under¬ 
standing by Olive Cloke. There was no hesitation when Edward 
Silverman attacked the 1st movement of Tchaikovsky’s Violin 
Concerto , or when Gordon Mutter played the Romance from 
Suite in D, Op. 2, for Viola, by Dale. Muriel Gale, in two 
numbers from Elgar’s Sea Pictures , and Marjorie Hughes in 
the Air des adieux , from Tchaikovsky’s Jeanne d y Arc , dis¬ 
tinguished themselves. Oswald L. Lawrence, in conducting 
the Danse Polovtsienne from Borodin’s Prince Igor , obtained his 
effects. 

In the string section of the orchestra there were 101 players. 
Of these, one was an ex-student and professor; one a professor; 
two were ex-students, and two were specially engaged. 


Orchestral Concert, June 12 

As the date of the orchestral concert has come earlier in the term 
than usual, the account of it can be given in the current issue, 
without the postponement due to press conditions. The pro¬ 
gramme was of special interest, alike in the works chosen as 
in the work of the students who appeared. The National Anthem 
in Sir Henry Wood’s version always seems endowed with a dignity 
and majesty peculiarly its own, and it is a ‘ number ’ of itself. 
Under his direction Wagner’s Prelude and Liebestod in Tristan 
became incandescent, and was brilliantly played by the large 
orchestra. It was a great achievement on the part of Sir Henry 
to obtain a whispered pianissimo from the 21 ’cellos, all students, 
at the beginning of the Prelude. The other purely orchestral work 
was Dvorak’s Carneval Overture conducted by Angela Burney, as 
‘ Student Conductor ’, a designation which appears for the first 
time in an Academy programme. The orchestra responded finely 
to her alert beat. There was great distinction and brilliance in 
Beatrix Marr’s playing of Ravel’s Tzigane for violin and orchestra. 
No more exacting problem could be set before a young student, 
and she solved it with masterly technique. Other instrumental 
works were the Concerto in C minor for pianoforte and orchestra 
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by Delius, played by Guy Johnson with aplomb. The beautiful 
and moving Largo gained an added pathos by the thought of a 
recent sad event. Of Cesar Franck’s Les Djinns , Alfred Nieman 
gave an artistic reading. Mahry Dawes, in fine voice, sang the Aria, 
‘ Come, Scoglio from Mozart’s Cosifan Tutte> and Clifford Deri 
was heard in a very satisfying Aria, ‘Woo thou thy snowflake’, 
from Sullivan’s Ivanhoe. The concert ended with Handel’s 
Concerto No. io for organ and orchestra, arranged by Sir Henry 
Wood. Alan Gibson presented this as his ‘ Second Study ’ 
most effectively. 

The large orchestra of 137 had only eleven players ‘ specially 
engaged ’. In the string section of 99 players three were ‘ specially 
engaged ’. The violins alone numbered 55, all students. At the 
close of the concert Sir Henry received a reusing ‘send-off’ 
on the eve of his departure for Hollywood. 


The Beethoven Quartets 

To give serial performances in chronological order of the 
complete String Quartets of Beethoven betokens courage, but 
something more is needed. An assured belief in executive 
ability implies confidence in interpretation and musicianship. 

The series is not quite on the same footing as the earlier series 
of Haydn Quartets, as recorded in the Magazine for June, 1928, 
No. 81, in which a single quartet of players undertook the task 
under the sure guidance of Mr Lionel Tertis. For works on the 
scale of the Beethoven Quartets the strain on young students 
would have been too great for the same ‘ four ’ to have appeared 
throughout. In the present case, however, under the direction 
of Mr Herbert Withers, there is ample material for the effort, 
for the Academy is able to provide five groups of players, all 
self-contained except one in which a viola had to be ‘ borrowed ’ 
temporarily from another group. 

The event is one of high distinction in the history of the 
Academy, and therefore the names of those who are taking part 
are recorded below, with the works which they are performing. 
There is no invidious distinction between one quartet and 
another: each is given as printed in the book of the series. 

As this article must of necessity appear while the series is in 
progress, the general plan may be explained here. Two quartets 
are given every Wednesday from May 16 to July 11. Each per¬ 
formance is introduced by Mr Withers in a short description 
of the various conditions which maintained at the time when 
the quartets were written. 
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On June 6 the programme began with the Pianoforte Sonata in E> 
Op. 14, No. 1, played by Jacqueline Townshend, who took her 
place as viola in the quartet which followed, arranged by 
Beethoven from the Sonata. Mr Harold Craxton discussed the 
Sonata in regard to structural changes that are found in the 
quartet. , 

Slight changes are inevitable in the constitution of each group, 
but the lists that follow comprise the names of the players and 
the quartets that they interpreted. 


Doris Langham-SmithJ (1st Violin), Sylvia Jaques (2nd Violin), 
Samuel Rosenheim (Viola), Joseph Sack (Violoncello). No. 3 in D, Op. 18; 
No. 9 in C, Op. 59, No. 3 (1806) (dedicated to Count Rasoumoffsky); 
No. 17, in F, Op. 135 (October, 1826) (dedicated to Johann Wolfmeier); 
No. 7 in F, Op. 59, No. 1 (1806) (dedicated to Count Rasoumoffsky). 


Edward Silvermanf (1st Violin), Douglas Thomson (2nd Violin), 
Gordon Mutter (Viola), Peter Beavan* (Violoncello). No. 1 in F, Op. 18; 
No. 2 in G, Op. 18; No. 11 in F minor, Op. 95 (1810) (dedicated to 
N. Zmeskall von Domanovetz); No. 12 in E flat, Op. 127 (October, 1824) 
(dedicated to Prince Galitzin); No. 15 in A minor, Op. 132 (July, 1825) 
(dedicated to Prince Galitzin). 


Winifred Flavelle (1st Violin), Irene Spier (2nd Violin), Helga White 
(Viola), Edna Elphickf (Violoncello). No. 5 in A, Op. 18; No. 10 in 
E flat, Op. 74 (The Harp), 1809 (dedicated to Prince Lobkowitz). 

Beatrix Marrf (1st Violin), Kathleen Tierney*' (2nd Violin), Max Gil¬ 
bert* (Viola), Eileen McCarthy* (Violoncello). No. 4 in C minor, Op. 18; 
No. 8 in E minor, Op. 59, No. 2 (1806) (dedicated to Count Rasoumoff- 
sky); No. 14, Op. 131, in C sharp minor (July, 1826) (dedicated to 
Baron von Stutterheim); Finale—Allegro of Quartet No. 13, in B flat, 
Op. 130 (November, 1826). 

David Martin* (1st Violin), Jacqueline Townshend (2nd Violin), 
Max Gilbert* (Viola), Florence Hooton (Violoncello). No. 6 in B flat. 
Op. 18; No. 13 in B flat, .Op, 130 (September, 1825) (dedicated to 
Prince Galitzin). 


Jacqueline Townshend, Pianoforte Sonata in E, Op. 14, No. 1 (1799). 
David Martin* (1st Violin), Beatrix Marrf (2nd Violin), Jacqueline 
Townshend (Viola), Peter Beavan* (Violoncello). String Quartet in F 
arranged by Beethoven from above work in 1802). 


The points against the names of the players indicate: 

* Associated Board Exhibitioner f Ada Lewis Scholar 

X Gwynne Kimpton Scholar 

5 1 




Chamber Concert, February 15 

The Chamber Concert on February 15 was of special interest, 
for the* programme contained Beethoven’s Sonata in E, Op. 14 
No. 1 for pianoforte, and his arrangement of it for String Quartet 
The Sonata was played with much insight by Miss Jacqueline 
Townshend, who further took the part of the viola in the 
quartet. The violins were David Martin and Beatrix Marr, and 
Peter Beavan the violoncello. Apart from the musical qualities 
of both numbers, the interest lay in the way in which Beethoven 
had translated the treatment of the Sonata into the version for 
the Strings. There were other ensembles. Schumann’s Concert- 
stuck for four violoncellos (Muriel Taylor, Eileen McCarthy, 
Bsme Booth and Barbara Loynes) and pianoforte (Margaret 
Chamberlain) was well played. Its first movement, Op. 86, was 
given as ‘ transcribed ’ by Paul Bazelaire. A delightful perform¬ 
ance of Dohnanyi’s String Quartet in D flat , Op. 15, was heard. 
The violins were Edward Silverman and Douglas Thomson, 
Gordon Mutter, the viola, and Peter Beavan, the Violoncello. 
There were three vocal numbers with obbligati. Beryl Price 
contributed two songs to Irish Poems (MSS.), sung by Gordon 
Macdonald, with the restraint which-her music demanded, the 
composer accompanying, the violin obbligato being played by 
Mary Jezard. Mozart’s ‘ L’amero ’ (violin obbligato, David 
Martin) had a capable singer in Joan Tribe. Another work in 
MS. was Lois Henderson’s Sonatina for Flute (Conrad Risius) 
and Pianoforte (Dorothy Peacock), three short movements of 
which were given, in which the latter instrument predominated. 
Peter Churchill played two movements of Beethoven’s Sonata 
in A fiat , Op. no, and Eileen Ralph made light of Busoni’s 
Sonatina In die Nativitatis. Two French songs were charmingly 
sung by Irene Chambers: they were Lalo’s Aubade from £ Le Roi 
d’Ys ’, and Rameau’s ‘ Accourez, riante jeunesse ’. 


Chamber Concert, March 22 

The Chamber Concert’s programme was long and varied. 
Special mention must be given to the fine playing of the Brahms 
Trio in C minor , Op. 101, with Beatrix Marr (violin), Eileen 
McCarthy (violoncello) and Joan Boulter (pianoforte). Another 
remarkable number was Busoni’s arrangement for pianoforte 
of Bach’s Chaconne in D minor, played by Nancy Weir, a highly 
accomplished display of technique and energy. A Canzona and 
Dance for violin by Medtner was well played by Mary Jezard, 
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and David Martin (violin) played a Norfolk Sonata by Geoffrey 
Robbins, who took the pianoforte part in his own work. Yet 
another student’s work was the Suite in Olden Style (MS), by 
Eleanor Fox, played by Dulce Rapaport (violoncello) with Joan 
Davies at the pianoforte. This was contrasted with the Violoncello 
Sonata by Andrea Caporale, played by Muriel Taylor, accom¬ 
panied by Margaret Chamberlain, in which the style of the 
composer’s contemporary, Handel, was reflected. Two songs 
by Mahler were beautifully sung by Mahry Dawes, and the clear 
enunciation of Clifford Deri was welcome in Martin Shaw’s 
‘ Wood Magic ’. Two songs by Brahms, ‘ Die Mainacht ’ and 
‘ Vor dem Fenster ’, were sung by Eileen Ralph (who accom¬ 
panied herself) with great charm and simplicity. The concert 
began with Cesar Franck’s Chorale No. 2 in B minor for organ, 
played by Alan L. Gibson. 


Chamber Concert, May 31 

So much attention is being concentrated upon the series 
Beethoven Quartets now being given from week to week, th^. 
the absence of a quartet in the Chamber Concert of May 31 wa^ 
clearly understood. There were, however, Trios. Ivor Wals~ 
worth’s String Trio in one movement, with Beatrix Marr (violin)’ 
Jacqueline Townshend (viola) and Eileen McCarthy (violoncello)’ 
conveyed an atmosphere of warmth and quiet, subdued in tone 
and effective in string-colour. The other Trio was Poulenc’s, for 
Pianoforte, Oboe and Bassoon, with the oxymoronic indication, 

‘ Lento presto ’. It was well played by Barbara Lyel, John 
Butterworth and Thomas Wightman, on their respective instru¬ 
ments. Gordon Mutter (violaj with Phyllis Chatfield (pianoforte) 
gave a sympathetic performance of Brahms’ Sonata in F minor , 
Op. 120, No. 1, which has clarinet for viola in another guise. 
An animated rendering of Debussy’s Sonata in D minor was 
given by Florence Hooton (violoncello) and Guy Johnson 
(pianoforte). Patrick Smerdon-Piggott played with reserve 
pieces by Kodaly and Bartok, and was joined by Eileen Tranmer 
in his Fantasie in E flat (MS.) for Clarinet and Pianoforte. The 
violin found an extremely promising executant in Antony 
English (two movements from a Sonata by Tartini) and Elizabeth 
Hunt’s pure tone in solos by Szymanowski and Casella had to 
contend with the size of the hall. Lebah Brickman’s Two 
Preludes (MSS.) for pianoforte were given with understanding 
by Beryl Price, and the same must be said of Olive Cloke’s 
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rendering of a movement from Chopin’s Sonata in B flat minor , 
Op. 35. Three songs from Gretry’s Anacreon were sung by 
Harold jChild. In Chaminade’s song 4 L’Ete ’, Elizabeth Lesslie 
in fine voice gave a joyous reading, and Dorothy Fleming made 
use of her opportunities in dramatising Schumann’s ‘ Die 
Kartenlegerin ’ with point and expression. The accompanists 
were Stella Goodger, Margery Cooper, Jacqueline Townshend 
and Phyllis Spurr. 


Dr. Richards and His Old R.A.M. Pupils 

At an informal dinner on May 16, at ‘ Simpson’s’, Cheapside, 
through the good offices of Dr Stanley Marchant, the former 
pupils of Dr H. W. Richards were given the opportunity of 
greeting their old master again and wishing him happiness in 
his retirement. Seldom in a workaday world can time, place, 
persons and circumstance meet in such happy conjunction, and 
the reunion was an occasion of pleasure all too rare, only wanting, 
for complete fulfilment, the presence of some lady pupils. Of 
the sixty-odd pupils to whom invitations were addressed, some 
were, after lapse of time, untraeeable, but twenty-five, repre¬ 
sentative of the whole period of Dr Richards’ R.A.M. work, 
were present. 

Eighteenth-century City taverns, rich as they are in historical 
associations, have also a quality of stimulation for personal 
memories on occasions such as this. Dr Marchant, in proposing 
the toast of the evening, recalled his very earliest associations 
with Dr Richards, and in the happiest terms of affectionate 
appreciation acknowledged the great debts he owed to his only 
organ teacher in regard to his musical, temporal and personal 
welfare. Mr B. J. Dale, in seconding, also spoke with gratitude of 
the sympathetic assistance which they had all learnt to look for 
in the difficulties incidental to their youth and studentship. 

Dr Richards characteristically preluded his reply by recounting 
‘ the latest ’ heard by him upon a London bus that afternoon. 
He then read a letter he had received from the Principal, felici¬ 
tously referring to Dr Richards’ long and valued work at the 
R.A.M. Sir John expressed also his regret that he himself had 
not enjoyed the advantage of Dr Richards’ teaching nor had the 
privilege of being present with them that evening, and he 
desired to be allowed to join heartily in the good wishes of all. 
Dr Richards, continuing, spoke of his long experience of the 
musical world and of life in general, emphasized some of the 


54 


lessons which he said he had tried to inculcate, and reminded his 
hearers of the great importance he had always attached to the 
personal and human side of their relationship, to good-nature, 
tolerance, amity and friendship one with another. He would 
leave with them the task of handing on to a new generation those 
precepts which he had endeavoured to give them. 

Opportunity was given later for some others present to add their 
tributes of gratitude to their old master and friend, and to recall 
memories grave and gay of old Tenterden Street days. Some of 
these recollections seemed to claim connection with a past so 
remote as to suggest for Dr Richards an antiquity almost beyond 
credence by those who meet him in these days. Among the 
speakers were Ernest Read, M. F. Phillips, R. W.Tyson, Hubert 
Middleton, Malcolm Boyle, Leslie Regan and S. H. Lovett. 
Others present were: H. Scott Baker, N. Mayhew, Alec Rowley, 
J. A. Sowerbutts, G. Swidenbank, Edgar Carr, G. F. Dodds, 
Ivor Davies, Herman Lindars, Dudley Poll, G. E. Collins, 
Leonard Foster, Wilkinson Urquhart, Wesley Roberts and 
Philip Levi. 

Before parting, many of the company accepted Dr Marchant’s 
kind invitation to St Paul’s Cathedral to hear and try the magni¬ 
ficent Willis organ. 

S. H. L. 


Arnold Bax, D.Mus. (Oxon) 

Our warmest congratulations to Arnold Bax on his receiving 
the degree of Doctor of Music, honoris causa , from the University 
of Oxford. He is an outstanding figure in the world of music, 
and has won his high position by consistent and steadfast aim 
as a great artist, and a great creator. 


Social and Musical Evening, February 26 

There was a crowded meeting of members and their friends 
when Szigeti appeared as guest of the Club. The programme was 
generous, and ranged from Bach ( Grave and Fugue from Solo 
Sonata in A minor), through Tartini and Paganini to Debussy. 
His mastery of the varied styles and schools of violin music 
was warmly appreciated by the audience. To his accompanist, 
M. Nikita de Magaloff, is due a high word of thanks and 
exceptional praise. The President and Mrs Marchant received 
the company, and a dance followed. 
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The First Minute Book of the 
Committee of the R.A.M. 

The first Minute Book of the meetings of the governing 
bodies of the R.A.M., although the earliest recorded entry is 
that of August 26, 1822, appears to take up the tale of previous 
proceedings. There is no reference to formal meetings at 
earlier dates, or to the approval or signing of Minutes. The 
meetings are those of governors, directors or committees, 
written in a small quarto with, on the fly-leaf, ‘ Committee 
Minutes, Royal Academy of Music, Instituted 1822 \ signed 
by Mr Watts, Secretary and Treasurer. 

That the business was urgent, and that the affairs of the R.A.M. 
were still unsettled, is shown by the fact that there were meetings 
on August 26, 27, 28, 29 and 30, at 40 Pall Mall, presided over 
by Lord Burghersh, probably dealing with correspondence 
before that nobleman left for Florence, as recorded in the 
Minutes of August 30, in order to take up his diplomatic duties 
in Italy. During the rest of the year, from September 26, there 
were seven meetings on matters of routine. 

We are here concerned with such entries as are of human 
interest, so far as they throw light on the life led within the 
walls of Tenterden Street. 

Coals are to be ordered, and the coal cellars to be provided 
with locks and keys. The front door is to have a bell. * The 
Committee wish to know who the Person is who has Charge 
of the House at present as Porter/ 

The dates of Lord Burghersh’s letters are given: August 31 
(mind you, he had just left England on the 30th), October 23, 29, 
November 19, 26, 30, December 6, and one to the Committee on 
November 26. He must have been a ‘ whale of a man ’ with his 
pen. See his letter in the Magazine for October, 1933, No. 97. 
His voluminous correspondence shows how deeply he was 
concerned with the fortunes of the R.A.M., of which he was 
‘ the onlie begetter \ 

He must have returned to England, for the Minute of February 
25, 1823, * s m hi s handwriting. 

In March it was decided that the garden was to be covered with 
gravel, but Lord Carnarvon, who owned the house, had 
stipulated that the trees should be strictly preserved and pro¬ 
tected. Later in the year he applied to be allowed to plant 
poplars, and the Committee had no objection provided that 
he paid for them himself. 
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ARGYLL ROOMS, 

SATURDAY, MAY the 29 th, 1824. 


PART I. 

Symphony in Eflat.... .. Haydn . 

Psaimp, surig by the Female Pupils___ ........ Marcello. 

Quartette, two Violins, Viola, & Violoncello, C. A. Seymour, 

H. G. Blagrove, W. H. Phipps, and C. Lucas.. . .. Haydn. 
Terzetto, Miss Watson, Miss Bellchambers, & C. Lucas, 

“ Soave sia il vento.”- Cost fan Tutie.J . Mozart . 

Concerto, Piano Forte, Miss Chancellor,. . Moscheles . 


PART II. 

Otetto, for Piano Forte, Harp, Violin, Tenor, two Violoncellos, 
Oboe, and Bassoon, Miss Goodwin, Miss Shee, C. A. 
Seymour, W. H. Phipps, C. Lucas, T. W. Cooke, H. 

A. M. Cooke, and D. Smith. (Composed expressly for 

this occasion).. Bocksa. 

Trio and Chorus, Miss Porter, Miss Chancellor, and 

C. Lucas, “ Lascia che al senti stringa.”. Nicolinu 

Concertante, two Piano Fortes, W. H. Phipps and 

C. S. Packer ; with Orchestral Accompaniments. .Bocksa, 

Aria, Miss Porter, “ Qual improviso.”.... ,. Zingarelli . 

Duet, Violin & Violoncello, H.G. Blagrove & C. Lucas .Lindley. 
Grand Introduction to the National Anthem, 

“ God save the King.”. ... Bochsa . 


Joseph Mallett , Printer, 59, Wardour Street, Soho, London. 
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The front door was to have 1 Royal Academy of Music ’ painted 
on it, and the lower part of the houses (? the ground floor) and 
the Gregt Hall to be lighted with gas (March 4, 1823). 

What was called the ‘ Exhibition ’ was recorded on July 5. 
It was a concert by the pupils, followed by the distribution of 
prizes. After the Exhibition, Mrs Wade (Lady Superintendent) 

‘ was authorised to allow the pupils to dance, and to purchase 
for them cakes, fruit, etc., which should be charged in her 
account ’. By August it was decided to place stoves in the two 
Great Rooms (the Concert Room and the room under it). In 
1824 there are only four Minutes—none of any importance, till 
we come to June 26, when the results of the examinations were 
declared. ‘ Miss Dickens (sister of Charles), for General Good 
Conduct and Improvement in Music, and high commendation 
of Mrs Wade and her Masters, Silver Medal.’ She also got 
2nd Prize, a silver pencil-case, for Piano. 

At the concert which followed on June 30, H.R.H. the Princess 
Augusta distributed the prizes, the pupils being presented by the 
professors under whom they had studied. 

The Committee had odd requests to deal with. Mrs Ferguson 
wanted to have her Son’s and Daughter’s Washing done at home* 

‘ The Committee will allow the Same on Condition the Cloathes 
are fetched on Monday mornings by 9 o’clock and returned on 
the Saturdays following by 5 o’clock.’ 

For the first time at the meeting of directors on April 11, 1825, 
we find a reference to previous Minutes having been read and 
approved and the current Minutes signed by the Earl of Scar¬ 
brough—in the chair. Two resolutions were adopted: (1) To 
hold the Second Anniversary Dinner, and (2) to Give a Ball in 
Aid of the funds of the Academy. 

The Minutes about this time are-occupied with elections to the 
Court of Governors, Directors and Committee, the result of a 
complicated system of administration, with Lord Burghersh at 
its head. 

Then we have this: July, 1825: 

‘ Miss Edkins wishes that the Girls should have writing Lessons either 
from the Master in the Academy or from some other Person . . . and 
Mrs Wade ... is requested to . take charge of the 1st Class of Girls as far 
as relates to the Study of Polite Literature.’ 

At the same time ‘ it is desirous if (sic) a Person of Proper Character 
should be proposed . . . who would be an Usher and superintend the 
Discipline amongst the boys in their general conduct and practice ’. 

On the same footing with ‘ Polite Literature ’ is this Resolution— 
‘ Mr Beale’s opinion of Miss P. . . . not to be communicated from motives 
of delicacy to the Parents ’.(Miss P. . . . became Mrs A. . . . and in 1837 
was noted as ‘ Retired from the Profession’.) 
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The Minutes are now fuller, with Lord Burghersh in the ♦ 
chair, at meetings of the Committee and .certain interpolations 
in his own handwriting: 

‘ Keys shall be made to all the Piano Fortes and as two pupils will 
Practice on the same Piano one of them is to take charge of it (e.g., the 
Piano?) .... Mr Moschelles will leave London after the middle of 
August. It is desirous that and .... (pupils) should be sent 

for 1 hour once or twice per week to Messrs Stodart, Clementi and 
Broadwood to take lessons in tuning that they may afterwards take 
charge of the Instruments belonging to the Institution.’ 

The uncle of one of the boys wishes his nephew ‘ to remain in 
the country for a day or two longer as Mr S. (the uncle) is going 
down to Hampshire on Tuesday and would like to be a day with 
his Newphew ’ if the Committee will allow it. Agreed to. ^ 

At the same meeting was read a letter from Sir Andrew Barnard 
about His Majesty’s gift to the Academy of a copy of the entire 
Works of Handel. (This letter was quoted in the Magazine 
for October, 1933, No. 97, page 68.) 

In the Minutes of October 10, 1825, there appears the name 
of Mr Bochsa—whose salary is fixed at £300 per annum as 
Secretary—a gentleman to whom invidious reference was made 
in the Magazine for November, 1931, No. 91, page 81. His 
appointment at the time was hotly criticised, not only on moral, 
intellectual and linguistic, but also on penal grounds. 

Mr Ebers, too, is mentioned in employing Academy pupils in 
the orchestra at the Opera. (See the Magazine for October, 1933, 

No. 97, pages 58 and 74.) 

Ways and means, finance and defaulters, ever are stumbling- 
blocks in the path of the Committee, but the faithful chronicler, 
with the early days of Charles Dickens in the air at the moment, 
cannot resist a leap ahead to the Minute of November 22, 1826, 
in which there is a ‘ Statement of arrears due from the Parents of 
the pupils, . . . the following decided upon :—Dickens (just that— 
merely Dickens), the Quarterly payments must be secured or 
to withdraw his daughter ’. 

Something must have ‘ turned up ’, perhaps Fanny herself, for 
her record is from March, 1823, to June, 1827, and from January, 
1832, to June, 1834. 4 A distinguished vocalist, a Professor of the 
Institution and an Associate Honorary Member.’ 
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The London Senior and Junior. 
Orchestras 

Enterprise and ambition stand forth in the work of Mr Ernest 
Read and the orchestras which he has organised. It was a happy 
ilea to found the London Junior Orchestras, to recruit them 
from musical pupils leaving the Public and Secondary Schools, 
and to fuse, as it were, a body compact of young instrumentalists, 
capable of undertaking orchestral work mainly within their 
scope, with, now and then, more exacting adventures. For these 
purposes the large orchestra of over 200 has been divided into 
two sections, one, according to individual capacity, and the 
other capable of combining with it in tutti passages. The Senior 
Orchestra, numbering about 80 players, consists of professional 
musicians, students from music schools who have ‘ passed out ’ 
with technical knowledge of their instruments, and first-rate 
amateurs. Several of this orchestra strengthen the Junior 
Orchestra when necessary. The Senior Orchestra has given a 
number of concerts, travelling to Oundle and Rugby Schools, 
with programmes demanding a standard of workmanship which 
does not fall short of that required in our music schools. The 
Junior Orchestra is not content with what might be called 
‘ Kindergarten ’ music as contrasted with some recent formidable 
scores (though kindergarten music, as everyone knows, is 
paradoxically by no means child’s play); but an excursion into a 
Symphony of Beethoven, or a Brandenburg Concerto, or the 
Finlandia of Sibelius is significant of much. Here, then, is a 
movement among young people, who make things for themselves, 
not content with the ready-made or 4 reach-me-down ’, which, 
nearly always second-hand, poses as the genuine article. They 
give, to change the metaphor, a stream straight from the main, 
not filtered by some bio-chemico-microscopic musician in 
search of a microbe which is not there. 

Lis# in London, 1840 

in the March number of the Magazine (No. 98, page 9) refer¬ 
ences to Sir Alexander Mackenzie are quoted from letters of 
Liszt’s. Recently, the Correspondance de Liszt et de Madame 
d JLgoult has been published, and in one of his letters, dealing 
with his visit to London in the summer of 1840, he mentions 
(P a g e 433 ) that among his visitors one Sunday morning were 
Moscheles and Lord Burghesk (Burghersh). Later on he says he 
is going to a morning concert given by 4 M. Seguin ’, names 
familiar to the R.A.M. 
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Apropos of Liszt, and also concerning ourselves, a biography 
has appeared by an Englishman which does not show undue 
familiarity with musical affairs in England, for twice on one 
page there is a reference to Sir Frederick Corder, and a well- 

known musical critic is spoken of as 4 the late .. 

Throughout he makes Liszt’s elder daughter, Blandine, some 
connection with Blondin, which smacks of the tight-rope, and 
Ronchaud is always misspelt. Blandine as pronounced in German 
could never have become Blondine, though the little girl had 
been brought up in France; but there is an assonance in French 
pronunciation between Blandine (with e mute) and Blondine. A 
shibboleth of enlightenment, possibly. 


Shorter Notices 

There is ample evidence of activities in every department of 
the Academy’s curriculum. The customary Fortnightly Concerts 
as usual are giving young students the opportunity to put to the 
test the results of their training. In addition to these there have 
been 4 Practice Recitals ’ by the pupils of Mr Rowsby Woof, 
and a 4 Violin and Song Recital ’ by Beatrix Marr and Vera Rae- 
Stevens, ranging from Bach and Brahms to Ernest Bloch, with 
Eileen Ralph and Stella Goodger assisting. Drama and Opera 
alike were 4 informal ’, and the extracts given in the one, 
inclining, with the exception of Shakespeare’s 4 Romeo and 
Juliet ’, to dramatists of to-day, were balanced by a wider survey 
of operatic compositions, from Gluck to Strauss. Somewhat 
apart from these informal concerts was the Violin (Constance 
Phillips) and Pianoforte (Beryl Rogers) Recital, when there were 
played with much acceptance Mozart’s Sonata in E minor , the 
Principal’s Little Sonata in A , and Dohnanyi’s Sonata in C sharp 
minor , Op. 21. 

A large number of students in the dramatic class took part in 
4 The Hunchback ’. There were three performances with different 
casts in each, and entirely without male assistance. Incidental 
music was supplied by a sextet directed by Raymond H. Bennell, 
who had composed the separate numbers. On March 17, the 
pupils of the Junior School appeared in a long programme of 
works which ranged over two and a half centuries with con¬ 
spicuous variety. 
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Social Evening, June 7 

The suggestion was made by the Principal at the General 
Meeting of the Club, held in January, that the Social and Musical 
Meetings might depart from the convention of inviting well- 
known musicians to give a short concert. 

The suggestion was acted upon, when on Thursday, June 7, at 
the summer meeting of the R.A.M. Club, there was held an 
informal conversazione. Before a large and distinguished 
audience, the members of the Students’ Branch Committee 
presented a Revue, devised and produced by Miss Avril Wright, 
the Hon. Assistant Secretary. All the music and most of the 
lyrics were specially composed by Mr Yelland Richards, who, 
owing to a concert and broadcasting tour in Australia, was unable 
to be present as pianist. His place was taken by Mr Cyril Addison 
Smith. The choruses and sketches were clever and effective, 
and the individual numbers, Miss Olga Pett-Ridge, Mr George 
Prangnell, Miss Janet Hamilton-Smith and Mr Eric Rickard, 
and Miss Avril Wright, were warmly received. The final chorus, 
with Mr George Scott as soloist, was encored. We hope that this 
delightful and original experiment will be repeated, for, as our 
President, Dr Marchant, pointed out in his speech following the 
Revue, ‘ The succulent lettuce from our own garden always 
appeals to us far more than the same article purchased from 
without, even though it be from Covent Garden’. 


Annual Dinner 

The annual dinner will this year again be held at the Dorchester 
Hotel, Park Lane, W., on Friday, July 20, at 7.30 for 8 p.m., and 
Stanley Marchant, Esq., D.Mus., F.S.A., F.R.A.M., F.R.C.Q. 
(President of the R.A.M. Club), will be in the chair. 


Election 

Mr Forbes Milne and Mr William Murdoch have been elected 
Honorary Members of the Royal Academy of Music (Hon. 
R.A.M.). 

Births 

On March 9, 1934, to Isobel and Arnold Fulton, a daughter. 
On May 8, 1934, to Leila and Max Pirani, a daughter. 
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3n flDemonam 

IRorman ©’IReill, Ibon. IR.a.flD. 

March 14, 1875— March 3, 1934 
Professor, R.A.M. 

The Academy has suffered a grievous loss through the untimely 
death of Mr Norman O’Neill, Hon. R.A.M. He joined the 
staff in 1924 as a Professor of Composition, and immediately 
established himself as a master of his subject, alike with his 
colleagues as with his students..His unusual gifts ^ere eminently 
fitted for illustrating by incidental music a long series of plays, 
and in this sphere his craftsmanship was unchallenged. He was 
attuned to a wide range of emotions, from the mystic, the 
fanciful, the fairy-like, to grim tragedy, and so closely was he 
in harmony with his texts that there was something inevitable 
and complete in his music. Few were like him in his far-reaching 
knowledge of orchestral conditions and of orchestral players 
in London, and he rendered invaluable service to the Royal 
Philharmonic Society, of which he was Honorary Treasurer for 
a long span of years. The Academy will miss the charm and 
personality which were peculiarly his, and offers deep sympathy 
to his gifted widow and family. 

In memory of her husband, Mrs Norman O’Neill has presented 
to the Academy his copy of Die Meistersinger , the reproduction 
in facsimile of the full score in Wagner’s handwriting. The 
Academy will cherish this gift in remembrance of one who was a 
distinguished member of the Staff of Professors. 

Colonel 5obn Button Ibopton 

December 30, 1858—June 1, 1934 
Director: March, 1922 

He was educated at Harrow and joined the 71st Highland Light 
Infantry in 1879, retiring with the rank of Colonel in 1907. He 
became a noted rifle shot and was a member of the English Eight 
for 36 consecutive years. He held the appointment of Chief 
Inspector of Small Arms from 1900 to 1907 and was Captain 
of the Army Eight from 1891 to 1907. He was a member of the 
N.R.A. Council for 33 years and Vice-Chairman of the Army 
Rifle Association. He held the office of High Sheriff for the County 
of Hereford. His hobby was music; he played the organ and ’cello 
and composed several valses and songs. He became a Director 
of the Royal Academy of Music in 1922 and took very great 
interest in the Institution. 
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Bwm (Breen 

The R.A.M. has to chronicle with regret the passing of a very 
old servant, Ewin Green, one of the few remaining links with 
Tenterden Street. As the orchestral attendant he had an unusual 
knowledge of full scores and band parts, quite apart from his 
memory of faces and the careers of students. He was in his 
sixty-second year, and his thirty-ninth year of service in the 
Academy.. 

flDis %. 1R, (Butbrie 

(Marguerite W. I. Flockhart) 

Student in the R.A.M. from January, 1902, to December, 1903. 


Broadcasting 

The following names have recently appeared in B.B.C. pro¬ 
grammes : 

AS COMPOSERS AND CONDUCTORS: 

William Alwyn, Sir Granville Bantock, John Barbirolli, Hubert 
Bath, Arnold Bax, York Bowen, Warwick Braithwaite, Adam 
Carse, Eric Coates, Harold Craxton, B. J. Dale, Norman Demuth, 
F. Vivian Dunn, Harry Farjeon, Edward German, Alma Goatley, 
Julius Harrison, Fred Hartley, Michael Head, Joseph Holbrooke, 
Dorothy Howell, Walford Hyden, Frederick Keel, Reginald 
King, Barbara Kirkby-Mason, Sydney Kyte, Sir A. C. Mac¬ 
kenzie, Sir John B. McEwen, Katie Moss, B. Walton O’Donnell, 
Montague Phillips, Alec Rowley, Susan Spain-Dunk, Felix 
Swinstead, Eric Thiman, Mansel Thomas, William Wallace, Sir 
Henry J. Wood, Charles Woodhouse, Rowsby Woof, Margot 
Wright. 

AS PERFORMERS: 

Bruce Anderson, John Armstrong, Hildegarde Arnold, Ethel 
Bartlett, Thorpe Bates, William Bernard, May Blyth, Joan 
Bonner, Joan Boulter, Malcolm Boyle, Hilda Bor, David Brazell, 
Philip Burton, Ernest Butcher, Clara Butterworth, Douglas 
Cameron, Arthur Catterall, Alfred Cave, Dorothy Chalmers, 
Rebecca Clarke, Peggy Cochrane, Harriet Cohen, Patrick Cory, 
Joan Coxon, G. D. Cunningham, Clifford Curzon, Ben Davies, 
Mahr^ Dawes, Hilda Dederich, Vera Devna, Spencer Dyke, 
Robert Edwards, Leslie England, Arthur Fear, Watson Forbes, 
Howard Fry, Ambrose Gauntlett, Tate Gilder, Katharine Good- 
son, Brenda Gordon,Eileen Grainger, Isabel Gray, Eric Greene, 
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Dorothy Greene, Sidney Griller, Frederick Grinke, Olive Groves, 
Peggy Grummitt, Garda Hall, Adolph Hallis, Janet Hamilton- 
Smith, Colin Hampton, Fred Hartley, Esme Haynes, Marjorie 
Hayward, Percy Heming, Roy Henderson, Florence Hooton, 
Betty Humby, John Hunt, Harry Isaacs, Frederic Jackson, 
Rhiannon James, Raymond Jeremy, Alec John, Barbara Kirkby- 
Mason, Vivian Langrish, Denise Lassimonne, James Lockyer, 
Moura Lympany, Margot MacGibbon, Peggy Male, Dorothy 
Manley, Gwendolen Mason, Wilfred Miles, Gwenyth Missel- 
brooke, Edgar Moy, May Mukle, William Murdoch, Jack 
O’Brien, Edward O’Henry, Elsie Owen, Reginald Paul, Edith 
Penville, Lilly Phillips, Claude Pollard, Jean Pougnet, Foster 
Richardson, Eric Rickard, Hugo Rignold, Rae Robertson, Alec 
Rowley, Roy Russell, Irene Scharrer, Norah Scott-Turner, 
Joseph Shadwick, Cedric Sharpe, Eric Siday, Winifred Small, 
Carl Taylor, Lionel Tertis, Mansel Thomas, Kathleen Thomson, 
John Ticehurst, James Topping, Freda Townson, Eva Turner, 
May Turtle, Dorothea Vincent, Watcyn Watcyns. 


Recent Awards 

The following awards have recently been made :— 

TheAlbanesi Prize (Piano) to Margaret Chamberlain (Warwick), 
Moura Johnstone being very highly commended. The adjudicator 
was Miss Dorothy Folkard. 

The Antonia D. Murdoch Prize (Piano: Quick Study) to Joan 
Boulter (Bristol), Peter Churchill being highly commended 
and Hilda King and Manuel Frenkel commended. The adju¬ 
dicator was Mr Adolph Hallis. 

The Goldberg Prize (Baritones, and Basses) to Clifford Deri 
(Cardiff), Gordon Macdonald being commended. The adjudicator 
was Mr George Baker. 

The Philip Leslie Agnew Composition Prize to William Cole 
(London). The adjudicator was Sir John B, McEwen. 

The Josiah Parker Prize (Composition) to Geoffrey Robbins 
(London). The adjudicator was Sir John B. McEwen. 

The W. A. Richards Memorial Prize (Piano) to John H. Jones 
(Crynant, Glam.). The adjudicator was Sir John B. McEwen. 

The Grisi Prize (Female Vocalists) to Mahry Dawes (Sheffield), 
Janet Hamilton-Smith being very highly commended. The 
adjudicators at the preliminary examinations were Miss Caroline 
Hatchard and Miss Mary Wilson, and at the final competition 
Miss May Blyth. 
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The Cuthbert Whitemore Prize (Piano) to Joan Boulter 
(Bristol), Geoffrey Robbins being highly commended. The 
adjudicators at the preliminary examinations were Miss Lilian 
Smith and Mr Russell Chester, and at the final competition 
Mr Hugo Anson. 

The Arnold Bax Prize (All Voices) to Eileen Ralph (Perth, 
Western Australia), Brenda Gordon being highly commended. 
The adjudicators were Mr Arnold Bax and Mr Adam Carse. 

The Marguerite Elzy Withers Prize (Piano Trio) to Beatrix 
Marr (Violin), Eileen McCarthy (’Cello) and Joan Boulter 
(Piano). The adjudicator was Sir John B. McEwen. 

The Sir Edward Cooper Prize (Ensemble Playing) to Doris 
Langham-Smith (Violin), Sylvia Jaques (Violin), Samuel 
Rosenheim (Viola) and Joseph Sack (’Cello), Edward Silverman, 
Douglas Thomson, Gordon Mutter and Peter Beavan being 
highly commended. The adjudicator was Mr W. H. Reed. 


Annual Subscriptions 

Members are reminded that their subscriptions (ios. 6d. for 
Town Members and 5s. for Country and Student Members) 
were due on January 1. Any whose subscriptions are still unpaid 
are asked to send a remittance to the Secretary without delay. 


Notes about Members and Others 

{It would facilitate the compilation of this column were Members 
to send a note to the Editor of past or forthcoming performances or 
engagements .) 

Mr Lionel Tertis was the viola soloist at a concert given in the 
Queen’s Hall on March 9 by the London Symphony Orchestra. 

Mr Clifford Curzon gave a pianoforte recital at Wigmore Hall 
on March 16. 

Mr John Hunt was the piano soloist at an orchestral concert 
which took place at the Aeolian Hall on March 9. 

Mr Frederick Moore returned from New Zealand on January 25. 
On February 10 he lectured at Manchester on 4 Facts and Fallacies 
in Present Day Pianoforte Teaching ’, and on February 13, 
before the Marlborough Society, on 4 Experiences, Musical and 
Otherwise, of my tour in New Zealand \ In Dunedin Mr Moore 
was accorded a civic reception. 

Miss Eileen Ralph gave a pianoforte recital at Wigmore Hall 
on March 6. 
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On February 28 and March 14, Miss Gertrude Peppercorn gave 
lecture-recitals on 4 Pianoforte Technique ’ at the Rudolf Steiner 
Hall. 

Miss Harriet Cohen was the solo pianist at a concert given 
by the London Philharmonic Orchestra at Queen’s Hall on 
March 11. 

Mr G. D. Cunningham gave an organ recital at the Royal 
Albert Hall on March 11, at the inauguration of the completed 
new organ. 

Mr Reginald Paul gave a pianoforte recital at Wigmore Hall 
on February 28. 

Miss Avril Wright and Mr Yelland Richards gave a recital of 
music for two pianofortes at Highgate Hall on March 16. 

Miss Garda Hall has just concluded a 4 Celebrity’ tour of England 
and Scotland for the third season. The artists with her on this 
last tour were Miss Margot MacGibbon, Mr Henry Cummings 
and Mr Frederic Jackson. 

Mr Guy Johnson gave a pianoforte recital in St Paul’s Church, 
Finchley, on March 1. 

Mr Joseph Holbrooke’s Symphony No. 4 ( The Little One) was 
performed at Queen’s Hall on March 17. 

Miss Dodsley Bennetts gave a lecture-recital on the 4 Life of 
Beethoven andsomeofhis Works ’ at Peterborough on February8. 

Mr Philip Cathie (violin) and Miss Peers Coetmore (’cello) 
took part in a concert at the Royal Albert Hall on March 17. 

Dr Eric Thiman and Mr Dennis Dance gave a recital of 
music for two pianofortes on December 2 at the Wembley 
Grammar School under the auspices of the Music Teachers’ 
Association (North-West Middlesex Branch). On February 11 
Dr Thiman and Mr Dance played at Downing College, Cam¬ 
bridge. At this recital Mr Dance played some new compositions 
for the pianoforte by Dr Thiman. 

Miss May Blyth and Mr Percy Heming sang at Queen’s Hall 
on March 14 in the first concert performance in England of 
4 Wozzeck ’ (in German). 

Mr Eric Greene, Mr Roy Henderson and Mr James Topping 
took part in a performance of Bach’s 4 St John Passion ’ given 
in the Queen’s Hall on Good Friday. Sir Henry Wood con¬ 
ducted. 

On January 26, Mr Dennis Dance gave a pianoforte recital at 
St Clement s Church, Eastcheap. 

At the Elgar Memorial Concert given in the Royal Albert Hall 
on March 24, Mr Roy Henderson was one of the soloists in the 
performance of the Dream of Gerontius. 
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Mr Frederick Moore lectured in Glasgow on April 20, and on 
May 10 he left by air for Marseilles en route for Australia. He 
expects to return at the end of the year. 

Mr Roy Ellett gave a Chopin recital at Hull on March 24, 
and on April 24 a pianoforte recital was given by some of his 
pupils. 

Dir Robert Edwards played the Saint-Saens C minor Concerto 
on April 27 at a Symphony Concert in Eastbourne. 

Mrs Mary Purcell Black conducted performances by Massed 
Choirs on April 18 at a concert which she organised and 
arranged, given at Douglas, Isle of Man. 

Miss Joan Davies gave a pianoforte recital on May 11, at 
Wigmore Hall. 

A pianoforte recital by pupils of Mr. Edgar Carr was given at 
Wigmore Hall on May 5. 

Miss Editha Braham gave a violin recital at Aeolian Hall 
on May 3. 

The Grinke Trio (Mr Frederick Grinke, Miss Florence Hooton 
and Miss Dorothy Manley) gave a concert at the Wigmore Hall 
on May 1. 

Miss Harriet Cohen played Sonata No. 4 (MS.) by Arnold 
Bax (first performance in London) at Wigmore Hall on May 18. 

Miss Hilda Bor and Mr Eric Brough gave a recital of music 
for two pianofortes at Wigmore Hall on May 15. 

Miss Edna Hatzfeld took part in a recital of music for two 
pianofortes at Conway Hall on March 21. 

Miss Katharine Goodson played a pianoforte concerto with 
the London Philharmonic Orchestra on March 25 at the Queen’s 
Hall. 

On Sunday, May 13, Mr Ernest Read with the London Senior 
Orchestra visited Oundle School, where, in presence of a large 
audience, he gave a programme of orchestral music. The numbers 
were Bach’s Brandenburg Concerto No. 3 for strings, Beethoven’s 
Symphony No. 8, Elgar’s Variations , and Borodin’s Prince Igor 
Dances. He conducted a concert by the London Junior Orchestra 
(2 m players) at Central Hall, Westminster, on May 4. 

Miss Dorothy Folkard gave a pianoforte recital at Wigmore 
Hall on May 14. 

Miss Eva Turner sang at Queen’s Hall on April 9 in a perform¬ 
ance of Verdi’s Requiem by the London Symphony Orchestra. 

Dir John Hunt gave a pianoforte recital at Wigmore Hall on 
April 18. 

Their Majesties the King and Queen were present at the 
Royal Albert Hall on Friday, May 11, at a concert given in aid 
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of the Musicians’ Benevolent Fund. Sir Henry Wood conducted 
and Miss Eva Turner was one of the soloists. 

Mr Frederick Grinke and Miss Dorothy Manley gave a violin 
and pianoforte recital at Wigmore Hall on May 17. 

Mr Clifford Curzon played pianoforte solos at a recital held in 
Marylebone Parish Church on May 9. 

Mr Yelland Richards gave a Schumann recital at Wigmore Hall 
on March 28. 

Miss Nancy Dickinson gave a pianoforte recital at Wigmore 
Hall on May 24. 

Miss Irene Walker was the soprano soloist at the Kendal Choral 
Society’s concert on April 12, and at Kirkby Stephen’s Orchestral 
Concert on May 15. 

On May 24 Miss Anne Baker gave An Evening of Poetry and 
Drama at the Rudolf Steiner Hall in aid of the Benevolent Fund 
of the Incorporated Association of Organists. 

Miss Joan Coxon was one of the soloists in a performance of 
Bach’s Mass in B minor on May 17 given by a Choir of Students 
from some of the Colleges of the University of London. 

Miss Florence Hooton and Miss Dorothy Manley gave a ’cello 
and pianoforte recital at Wigmore Hall on June 1. 

Miss Jessie Bristol took part in a recital of works for two 
pianofortes at Wigmore Hall on May 23. 

Mr Harry Isaacs and Mr Douglas Cameron gave a pianoforte 
and ’cello recital at Wigmore Hall on June 4. 

Mr Dennis Dance gave a Students’ pianoforte recital at the 
Grotrian Hall on May 8, in aid of the Musicians’ Benevolent 
Fund. 

On June 4 Miss Vera Towsey gave a pianoforte recital at the 
College of Nursing Hall, took part in the Empire Broadcast to 
Australia on June 8, and on June 12 played the Mozart Concerto 
with the Folkestone Municipal Orchestra. 

Miss Rose Symondson gave a pianoforte recital at Hele’s 
School, Exeter, on May 28. 

Miss Frances Goddard Knowles gave a recital of Czecho¬ 
slovakian 1 iano music at Croydon Town Hall on March 12. 

Miss Muriel L. Slinn sang at a Chamber Concert given in the 
Leas Cliff Hall, Folkestone, on February 12. 

Mr Frank Britton gave a pianoforte recital at Wigmore Hall 
on June 5. 

Mr Archibald. V. Kitching has been appointed organist and 
choirmaster at St Margaret's Church, Ipswich. 

At the recent London Festival the Florian Lady Singers 
(conductor, Mr John Booth) gained a 1st and 2nd prize, and at 
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a concert in the Wigmore Hall in April, assisted by Mr Harold 
Craxton, the singers realised £53 17s. for St Dunstan’s. 

At a^concert given by the Chichester Orchestral Society (con¬ 
ductor, Norman Demuth) on May 31, works by Sir Granville 
Bantock, Norman Demuth and Michael Head were included in 
the programme. 

Miss Joan Bonner has recently given ’cello recitals at St 
Ursula’s Convent, Forest Gate, All Hallows Church, and 
Grotrian Hall. Miss Margery Bonner assisted as accompanist. 

The London Senior Orchestra, conducted by Mr Ernest Read, 
gave a concert on May 29 to the Oxford University Musical 
Club and Union. The programme included Elgar’s Introduction 
and Allegro for Strings and the Second Brandenburg Concerto 
of Bach. 

Miss Adna Ryerson (violin), Miss Joan Bonner (’cello) and 
Miss Margery Bonner (pianoforte) recently gave a concert of 
Trio music at St Michael’s, Bognor Regis. The programme was 
repeated at St Catherine’s College, Tottenham. 

Mr Roy Henderson has been singing in the Mozart Festival 
at Glyndebourne in Figaro. 

Pupils of Miss Ada Tunks gave a vocal recital at the Polytechnic 
Institute, Regent Street, W., on June 2. 

Mr Arthur Fear has been singing in the German and Italian 
Opera Season at Covent Garden. 

The West Byfleet Private Concert Society, under the musical 
directorship of Mr Welton Hickin, has provided that neighbour¬ 
hood with a series of afternoon concerts at which several past 
and present students of the Academy appeared. 

Miss Mahry Dawes and Miss Irene Morden have taken part 
in Opera performances at Co vent Garden this season. 

Mr Gerard Moorat gave a pianoforte recital in the Wigmore 
Hall on June 13. 

Miss Dorothy Green acted as adjudicator for the Midland 
Counties’ Choral Competitions held at Birmingham on Feb¬ 
ruary 24. 

Mr Ralph Letts is playing as pianist and accompanist with 
Alick Maclean’s Orchestra at Scarborough during the summer 
season. 

Mr Robert O. Edwards was the piano soloist at a Symphony 
Concert which was broadcast from Eastbourne on June 20. 
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New Publications 

Duets for Fun. Eight Short Pianoforte Duets for a Child and a 
Pianist (Stainer and Bell) Katharine E. Eggar 

Sonata for Piano (Murdoch) H. V. Jervis-Read 

Summer Songs, Violin and Piano (Augener) H. V .Jervis-Read 
Piano Albums. ‘ Four Impressions ’ (1) By the Seashore, 
(2) Will o’ the Wisp, (3) Cradle Song, (4) The Three Mariners 
(Murdoch) Barbara Kirkby-Mason 


Notices 

1— ‘ The R.A.M. Club Magazine ’ is published three times a year and 
is sent gratis to all members on the roll. 

2— Members are asked kindly to forward to the Editor any brief 
notices relative to themselves for record in the Magazine. 

3— New Publications by members are chronicled but not reviewed. 

4— All items for insertion should be sent to the Editor of ‘ The 
R.A.M. Club Magazine ’, Royal Academy of Music, York Gate, N.W.i. 

The Committee beg to intimate that ex-Student Members who desire 
to receive invitations to the Students’ Meetings should notify Mr H. L. 
Southgate at the Royal Academy of Music. 


N.B.—Tickets for meetings at the Academy must be obtained before¬ 
hand, as money for guests’ tickets may not be paid at the door. Disregard 
of this rule may lead to refusal of admittance. 
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